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INNOVACION

BUS]II@SSWeek “los emprendedores
== |nnovan. La innovacion

“es el instrumento
especifico del
emprendizaje”

’AG' VENT

Why Peter Drucker’s
1deas still matter

(Innovatlon and Entrepreneurship, Peter Drucke
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‘ Ajunt sment de Barcelona

b¢
PLA ESTRATEGIC

DE CULTURA
DE BARCELONA

el

Pla Estrategic de Cultura de Barcelona

s CAstellano

Plan Estrateqgico de Cultura de Barcelona

T almlil=1a
 ENaglIsI
=

Barcelona Strategic Plan for Culture

MTS 2006. PLA ESTRATEGIC O

Institut de
cultura.
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~ “Una globalizacion (alternativa) en las que las fuerzas de

cultura se apropiaran de las fuerzas del capital, en lugar

' suceder lo contrario”

‘El arte de la renta”, David Harvey, 2005:57
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» business models

how it Works the models literatura ! as tools dizcussion partners' feature contact

)brega shows off an open business model

Belem do Para 1s a city in the very north region of Brazill close to eguatonal line. There,
everywhere you go vou'll find a sign of Techobrega, which is a music style that leads an open
business model in Para.

In Brazil, the major industry 1s set in S3o0 Paulo and Rio de laneiro, in the southeast of the
Country. In contrast to the expectation that everyvthing new takes place in Rio and S3o
= In the outskirts of Brazillan economic centre that innovative ideas have come up and become reality,
g the markets in other states one may learn much about making business, particularly open business.,

hy the Centre of Technology and Society decided to have a field researcher in Belem do Para, alessandra
1 visiting the centre as well as the outskirts of the city, attending parties and concerts and interviewing the
wiolved in the market.

g her in dailly activities, you might be positively surprised with such big parties, full of people dancing
~all of them amazed with the huge physical structure named "aparelbhagem®, built with all |atest
gical equipments for music, ghts, video displays and others, Unhke regular fans who admire the artists
e composers, musiclans ar D1s), in Beléem, people are enthusiasts for aparelhagens - the material that

vou of a flying disc, where DJs brings the crowd to a frenzy.

ructures, usually owned by families, are key agents in this business, Tecnobrega musicians give away their
F< 1n exchange for having their music distributed and played in events promoted by aparelhagens, This is
¢ hecome famous, and they can then make money out of gigs and of the sale of CDs and DWDs copied and
hemselves in events,
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